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Auden, W. H., 93, 102
Audience, the, 61, 92, 149–53, 177–79,

183, 190, 193–94, 196, 200, 205,
218, 221

attitudes toward, 149, 151, 205
behavior of, 146, 206, 215, 219, 221
being looked at, 224
as community of the question, 205
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modernist, 95
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and Brecht, 173, 181, 197, 201
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and Mandell, 231–32
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mourning of, 134
and paranoia about pronouns, 247
revisions of, and vigilance, 187
at San Quentin, 228–31
and sleep apnea, 233
and specularity, 154, 224
and Stevens, merging in nothing,

126
theatricalizing the philosophical,

222, 224
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Breath, 221
Endgame, 2, 110, 187, 191, 204,

229, 231, 238, 244, 247–52,
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First Love, 134
“Lessness,” 224
Not I, 154
Play, 154
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Waiting for Godot, 110, 157, 202,

218, 219–31, 232, 233, 239,
241, 255
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Belafonte, Harry, 104
Benjamin, Walter, 156, 202
Bentley, Eric, 95, 97, 173, 187
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Bezozo, Edward, 107
Bhagavad Gita, 67, 186
Black Friday, 38, 45
Blackmur, R. P., 123
Blau, Herbert

Books
Audience, The, 151, 205
Impossible Theater, The, 36, 70, 98,

103, 163, 167, 189, 206, 209,
220

Take Up the Bodies, 35, 180, 234,
239 
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“Astride of a Grave,” 134
“Black Art of Robert LaVigne,

The,” 245
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The,” 137–38
“(Re)sublimating the Sixties,” 118
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Thinking,” 125
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Gift of Fury, A, 44
Out of the Rain, 96
Prayer in Galilee, A, 98
When Death Is Dead, 89, 238

Blau, Joseph (father), 1–10, 12–19,
21–22, 25–26, 28, 31, 38, 56,
210–14

and business, 38, 210
and cross-cultural judgment, 9, 21
and death, 7 
and the Depression, 10, 26, 37, 47,

52
and Disney, 18
as foreman, 16
intellectual legacy of, 8
and newspapers, 1–3, 18
in nursing home, 213–14
and plumber’s union, 17
and second marriage, 210
as taxi driver, 21

Blau, Sidney (brother), 11, 13–14, 20,
24, 26, 30, 40, 47, 49, 53

dancing, and dating, 13, 20

death of, 20, 53, 133–34
and the Depression, 10
and mother’s funeral, 210–11, 213
as plumber, and construction busi-

ness, 10, 19, 28, 39
and wife Bea (or Beaty), 20, 56,

210–11 
Blau, Yetta (mother), 3, 10, 12, 17–18,

24, 26, 29–30, 34, 39, 40, 43, 55,
57, 81

and afternoon séance, 52
death of, 210
and the Depression, 45
and housework, 16
and makeup, 13, 56
and market come-ons, 15, 210
resourcefulness of, 42, 53

Blau children
Jessamyn, 40, 63
Jonathan, 182, 183, 210, 235
Richard (Dick), 93, 94, 102, 105–8,

110, 112, 114, 128–29, 168,
182, 184

Tara, 128, 184, 189, 235
Bohemian Club, 140
Bowmer, Angus, 190
Boys High, 7, 9, 22, 27, 30, 32, 35,

54–55, 57–63, 72, 107
and Ambu-dance, for the war, 39
and Frankel, 57
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languages, politics, social affairs, 62
and Schulman, 60, 62
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and Skor, 60–62
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Brando, Marlon, 104, 216
Brecht, Bertolt, 61, 142, 151, 157, 173,

175
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187–88, 197–99, 203
and Alienation (A-effect), 155, 170,

175, 181, 189, 197, 200, 203
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Index

262

 
As If: An Autobiography 
Herbert Blau 
The University of Michigan Press, 2011 
http://press.umich.edu/titleDetailDesc.do?id=100352



and the Brechtian, 162, 173, 175,
188–89, 193, 197

and complex seeing, 193
and critique of Oedipal theater, 170
in the equivocal Epic, 181, 189, 192,

197–98
and ideology of the aesthetic,

197–98
and Ionesco, 201
and Piscator, 104
and powers of reason, 193–94
and theater as tribunal, 202
in theory, 187, 189, 190, 192, 201
and Un-American Activities Com-

mittee, 88
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Life of Galileo, 180–81, 185–89
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Mother Courage, 155, 181, 185,
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and Manley, 93, 103
and O’Sullivan, 256
and Poole, 91
and Post, 104
and Roche, 228
and Strickland, 98
and Symonds, 190

Brockett, O. G. (Oscar), 95–96
Brooklyn, 2, 4, 5, 10–12, 17, 26, 27,

37–38, 42, 49, 51, 54, 55, 67, 74,
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115–16, 161, 171, 234
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and The Brooklyn Eagle, 38, 51–52
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21, 23, 37, 39, 46, 49, 51–52,
54–55, 57, 63

and Bushwick district, 31, 49–51
and the Dodgers, 88

Bruce, Lenny, 243
Brustein, Robert, 233
Burke, Kenneth, 123, 157

Cage, John, 72
and Cagean chance, 254

Caldwell, Erskine, and Tobacco Road,
50

California Institute of the Arts
(CalArts), 166, 171, 258

and Cohn, 239–40
and controversy, 36, 239
and Disney(s), 14, 142
and Haldeman, 14

California School of Fine Arts, 243
Callaway Mills, 81, 82
Calvinism, 115, 123
Campbell, O. J., 73

and Patterns for Living, 71
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Camus, Albert, editing Combat, 173

as playwright, 170
sudden death of, 172–73
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Myth of Sisyphus, The, 222
Stranger, The, 170

Canon, the, 161, 221, 249
and the canonical, 161, 221
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and reading canonically, 115

Carroll, Leo G., 97
Catholicism, 24, 38, 63, 147, 174–75,

185–86, 195, 203, 228, 245
Centre Pompidou, 231
Cerdan, Marcel, 25
Cervantes, Miguel de, 203
Cézanne, Paul, 102

and the Cubists, 94
Chaucer, Geoffrey, 109, 157
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Chemical engineering (Blau at NYU),
14, 17, 64, 67–70, 90

a crucial question, in the
Mendeleyev table, 67–68

›uid mechanics, and the Manhattan
Project, 70

and growing up with entropy, 70–71
problem solving but not experimen-

tal, 70
and teaching at Stanford, 106

Cheney, Dick, 40
Christian humanism, 115, 161
Christian Science, 190–91
Churchill, Winston, 88, 224
Cicero, 115

and Ciceronian rhetoric, 106
Cirque de Soleil, 193
Claire, Ina, 97
Clark, Barrett H., 91
Clark, Walter Van Tilburg, 164–65
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and fatalism, 163
and music, 58, 169

Cleaver, Eldridge, 234
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Cluchey, Rick, 229–31
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and Beckett, 231
and The Cage, 230
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Clurman, Harold, 233
Cold war, the, 85, 131, 143, 154–55,

182, 187–88, 200, 209, 245
Cole, Wendell, 95
Coleridge, Samuel Taylor, 70
Combat, edited by Camus and Sartre,

173
Comedy, 159, 178–79, 203, 255

and Barry, 146

of extinction, 179
learning how to do it, 218
of Mother Courage, 203
the Old, 179–80

Communism, 49, 63, 88, 104, 172–73
and Brecht, 175, 206
and early exposure to Marx, 58–59
in the neighborhood, 2, 19, 58

Conner, Bruce, 245
Controversy, 85, 118, 148, 232

and Actor’s Workshop, 157, 192,
200–201, 205–8, 243

and Arden, 208
and CalArts, 36, 239
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at San Francisco State, 131

Cosmology, 221
Copernican/Ptolemaic, 196
and cosmological constant, 198–99,
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and dark energy, 198, 221
and Einstein, 177, 198
the Great Chain of Being, 115, 177

Costumes, 92, 95
and Actor’s Workshop, 178, 190,

195, 244, 250, 252
Counterculture, 101, 131, 137, 246
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Maxie, 34, 35, 44, 107
Milty, 43, 78

Crane, Hart, 119
Crawford, Joan, 47
Creuze, J. L., 256
CSI (Crime Scene Investigation), 26, 
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231, 234, 243, 245
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Dance, 29, 34, 58, 76, 82, 117, 141,
153, 183, 190, 210, 252

Astaire and Rogers, 20, 47
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and Swing Club, with Glenn Miller,

64–65
Dante Alighieri, 36
Da Vinci, Leonardo, 195
Davis, Bette, 47 
Davis (North), Judy, 194
Davis, Robert Gorham, 121
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Deconstruction, 118, 161, 172, 175
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and desiring-machines, 176, 178,
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Dilthey, Wilhelm, 94
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175–76, 183, 187–88, 199, 218,
249, 253, 258

in the beginning, 66, 113
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confronting the intolerable, 134
and ghosting, 180
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lured by the illicit, 176
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risking the baroque, 176
secret life of, 227

Disappearance, 48
art of, 127, 245

Disney, Walt, 14, 17–18, 142
Doc Savage, 100
Donne, John, and “Hymn to God the

Father,” 73

Dorsey, Tommy, 40
Dostoyevsky, Fyodor, 33, 155, 160

and The Brothers Karamazov, 100
Douglas, Helen Gahagan, 139
Douglas, Melvyn, 139
Douglas, Justice William (Supreme

Court), 137–38
Downbeat (magazine), 64–65
Doyle, Peggy, 255
Doyle, William, 255
Dreamgirls, 241
Dreiser, Theodore, 50
Druten, John Van, and I Am a Camera,

147
Duchamp, Marcel, 176
Duffy, Clinton T. (warden, San

Quentin), 229
Dulles, John Foster, 179
Dumke, Glenn, 166
Dürrenmatt, Friedrich, 142

Eastwood, Clint, 104
Egan, Richard, 91
Einstein, Albert, 143, 177, 196, 198
Eisner, Michael, 17
Eldredge, Roy, 65
Eleusinian Mysteries, 176
Eliot, T. S., 8, 49, 119, 121–22, 153,

161, 221
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English, Patty, 167
Enlightenment, the, 162, 197
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164–65, 170, 172–73, 175,
187–88, 215, 220, 224, 229–30
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157–58, 183–84, 193, 216, 243,
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Farrell, James T., and Studs Lonigan, 50
Fascism, 62–63, 88, 121, 202
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Faulkner, William, 157, 159
Fereva, Anton, and The Year of August,

160
Ferlinghetti, Lawrence, 161
Fisher, Mickey, 58
Fishman, Fred, 58
Fitzgerald, F. Scott, 14

and The Great Gatsby, 106
Fletcher, Allen, 107–8
Foff, Antoinette (Toni), 159–60, 164,

165–66
Foff, Arthur, 158, 159–60, 161–66

and North of Market, 160
Fonda, Henry, 185
Fontaine, Lynn, 97
Food, 6, 11, 15, 28–29, 42, 44, 47, 76,

213, 218
Ford, President Gerald, 82
Ford Foundation, 165, 175, 217, 242
Fornes, Mara Irene, 143
Fort Benning (paratroops), 21, 77–78,

80
Foster Jones, Richard, 106
France, 39, 47, 62–63, 88, 143, 170,
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Franco, Francisco, 62, 133
Frankel, Irving, 10, 57, 77, 211
Freedberg, Albert, 94, 102, 129, 
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Freud, Sigmund, 59, 133, 163–64, 170,

176, 222, 224, 242
and Civilization and Its Discontents,

59, 188
and the Freudian, 6, 114, 118, 144,
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Frisch, Max, 142
Funaroff, Sol, 61
Futurism, 148, 176 

Gable, Clark, 91
García Lorca, Federico, and Yerma,
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Blacks, The, 202
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Geschwind, Norman, 58–60
Ghosting, 180
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House Un-American Activities Com-
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Howl trial, 244
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Irving, Amy, 191–92
Irving, Jules (Buddy), 90, 91, 100, 106,
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and Ubu Roi, 95
Jazz, 58, 61, 64, 169, 196, 230, 243
Jewishness, 6–7, 10, 12, 19, 38, 51,

56–57, 99, 163, 211, 213–14, 218,
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Kinsey Report, the, 180
Kirkland, Alexander, 97 
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and Beat Generation, 244–45
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Godot at Encore, 252–53

Lawson, John Howard, 88
Lee, Calvin B. T., chancellor of

UMBC, 44 
Lee, Peggy, 65
Le Gallienne, Eva, 93, 183, 203, 

241
Lenya, Lotte, 189

Leonard, J. Paul, president of San
Francisco State, 135–36

Lerner, Max, 62
Levering Act, the (loyalty oath),

136–39, 155
Lévi-Strauss, Claude, 174
Lewis, John L., 39
Lilienthal, David, 88
Lincoln Center, 36–37, 60, 86, 98, 105,

130, 139, 142, 166, 240
Beaumont Theater, 60
and the board, 14
and Haswell, 242
and Mandell, 232
and Miller, 205–6
and O’Sullivan, 258
replacing Kazan and Whitehead, 36

Linenthal, Mark, 116
Litwak, Leo, 234, 236, 237

Works
College Days in Earthquake Country,

234
Nobody’s Baby, 237

Loew’s Pitkin (Brownsville), 47, 49
Logan Act of 1799, the, 88
London, 138, 154, 207, 241
London, Jack, 51
Lorca, Federico. See García Lorca,

Federico, and Yerma
Lowry, W. McNeill, 217
Lumet, Sidney, 104

Mabou Mines, the, 143, 192
MacDonald, Jeanette, 92
Malcolm X, 57
Maleczech, Ruth, 192
Mallarmé, Stéphane, 153
Malraux, André, 220
Maltz, Albert, 88
Mandell, Alan, 194, 231–33

and acting better with age, 233
and wealth, 232
who knows his business, 194, 231
and Yiddishisms, 231

Manley, Beatrice (Bea), 95, 100–106,
107–15, 127–31, 136, 146,
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151–52, 177, 182, 199, 203–5,
219, 228, 232, 234

artist-in-residence at Stanford, 93
and career on Broadway, 93
in Greenwich Village, 101–2
married in Las Vegas, 108
as Mother Courage, 203, 204
and prospects in Mountain View,

108–9
in Summer and Smoke, 152
a swaying grace, and multiple sclero-

sis, 144, 152, 182
Mann, Thomas, 137

and Death in Venice, 159
March, Frederic, 90
Marcus, Colonel, 219
Marcuse, Herbert, 96
Marinetti, Filippo Tommaso, 148
Marshall, General George, 143
Martin, Peter, 161
Marx, Karl, 58–60, 94, 116

and The Communist Manifesto, 59
and Marxism, 7, 27, 59, 61, 86, 174,

201
Maugham, Somerset, and The Constant

Wife, 146
Maurras, Charles, 121
Maynard, Ken, 48
Mazen, Glenn, 241
McAuliffe, General Anthony, 77
McCarthy, Senator Joseph, 38, 131,

137, 143, 149, 232
and McCarthyism, 88, 91, 206

McGowan, Kenneth, 124
McKenna, J. Fenton, 130, 139
McNamara, Robert, 188
Media, the, 15, 61, 140, 146, 154,

207–8, 237
Melville, Herman, 157
Meredith, Burgess, 91
Merwin, W. S., and Lorca’s Yerma, 133
Metaphysics, 94, 176, 249, 253

and the metaphysical, 52, 73, 115,
176

Meyerhold, Vsevolod, 153
Miksak, Joseph, 170, 220

Miller, Arthur, 205–6
Works

Crucible, The, 131, 157, 173, 199,
200, 205, 206, 221, 243

Death of a Salesman, 183
Miller, Glenn, 64–65
Milton, John, 71, 109, 157, 221

and Areopagitica, 137
Mix, Tom, 48
Modernism, 95, 158, 161

and modernity, 125–26, 144, 195 
Monroe, Eason, 135–39
Morris, Henry, 69–70
Movies, 17, 47–50, 81–82, 91–92, 125,

164–65, 184, 225, 233, 241
a refuge from the Depression, 47
and what the theater is, 48

Murder, Inc., 12, 25
Murphy, Johnny, 5
Music, 20, 40–41, 58, 64–65, 117, 140,

143, 172, 204, 225, 241
at cellar clubs in Bedford-Stuy, 57 
and earliest synthesizers (Moog,

Buchla), 143
in Mother Courage, 204
and the Sixties, 118, 172
and Sound Blocks of Subotnick, 195
in staging of Galileo, 196
while studying for Regents exams,

40
for Swing Club dances, by Glenn

Miller, 64–65
and wanting to be Gene Krupa, 64
and writing for Downbeat, 64–65

Nazism, 39, 66, 71, 88, 99, 104, 138,
147, 172

Nemirovich-Danchenko, Vladimir,
131

Netanyahu, Benjamin, 31
New Age, the, and Love-Ins and Be-

Ins, 194
New York

and Astoria, 27
and the Bronx, 20, 31, 67, 69, 74,

83, 84, 86, 93, 102–3, 204

Index

269

 
As If: An Autobiography 
Herbert Blau 
The University of Michigan Press, 2011 
http://press.umich.edu/titleDetailDesc.do?id=100352



New York (continued )
and the Catskills, 75–76
and Central Park, 188, 206
and Chelsea, 94
and Chinatown, 44
and Coney Island, 10, 27, 30, 41, 78
and Crown Heights, 55, 67
and Greenwich Village, 10, 93,

101–2, 107–8, 127
and Harlem, 14, 68
and Jamaica Bay, 52
and Long Island, 2, 10–11, 14, 27,

50, 52–53, 89, 134
and Lower East Side, 7, 12, 14, 17,

211
and Manhattan, 2, 11–12, 14, 17, 43,

46, 96, 100
and Ocean Hill–Brownsville, 9–10,

12
See also Brooklyn, and Brownsville 

New York Times, The, 2, 68, 188
New York University. See NYU
Nichols, Luther, 146
Nietzsche, Friedrich, 6, 59, 144, 224
Nixon, President Richard, 14, 139–40
Nobel Prize, 60, 68, 247
Noh drama, 30, 130, 143, 150
Norris, Frank, 50
Nothingness, 27, 143, 146, 170, 173,

204, 216, 222
Novie (Noveshelsky), Fanny, 15–16,

28, 30, 40, 43, 49, 56, 213
Novie, Max (Mac), 28, 38, 43–44
Novie, Milton, 43, 78
NYU (New York University), 11, 17,

30, 40, 68–70, 81, 83, 85–87, 89,
92–93, 99–100, 106, 137

and Board of Athletic Control,
85–86

commuting from Brooklyn to the
Bronx, 67–68, 84

an expanded worldliness at, 67
and ›uid mechanics, with Treybal,

70
Gould Library, and Hall of Fame, 

68

and Irving, with Hall of Fame Play-
ers, 90

and Morris, 69
performing in The Petri‹ed Forest, 91
and Porteus, 74, 84

at Lawrence House, 74–75, 83–84,
89, 161

and Romantic poetry, 71
in School of Engineering, 67, 70–71
and Tannenbaum (basketball), 74
and Von Elling (track), 69
and Weinheimer (football), 86
See also Chemical engineering;

Heights Daily News

O’Casey, Sean, and Cock-a-Doodle-
Dandy, 242

Odets, Clifford, 91, 124
and The Flowering Peach, 226

O’Dwyer, Mayor William, 88
Off-Broadway, 146, 216–17, 232
Olivier, Laurence, 257
O’Neill, Eugene, 91

and The Iceman Cometh, 228
Oppenheimer, J. Robert, 67, 186
Orlovsky, Peter, 244
Orwell, George, and Homage to Catalo-

nia, 62–63
O’Sullivan, Michael, 256–57

Palance, Jack, 93
Paris, 4, 17, 63–64, 106, 148, 170,

173–74, 191, 201, 220–21, 231,
239, 250, 256

Patrick, John, and The Hasty Heart, 91
Picasso, Pablo, 94
Picon, Molly, 17
Pinter, Harold, 142, 157, 241

Works
Birthday Party, The, 241
Caretaker, The, 111

Pirandello, Luigi, and Tonight We Im-
provise, 104

Piscator, Erwin, 104–5
Pointer, Priscilla, 106, 129–31, 146,

167, 190–92, 199
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with Buddy, abroad, entertaining the
troops, 106

and vibrant, sublime, arriving in Cal-
ifornia, 106

walking the human steps, and mar-
riage to Bob Symonds, 190, 191

and the Workshop starting up, 131,
136

Politics, 60, 62, 81, 83, 85, 87–88, 99,
104, 118, 121, 130–31, 135, 139,
147, 158, 173, 199, 238

as art of the possible, 178
and Barthes, 174
in Beckett, 209
after the Bomb, 87, 177, 215
at Boys High, 58–59, 63
and Brecht, 187–88, 202, 209–10
in the Depression, 37–38, 49, 235
of disorder, 162
identity, 114, 118, 174, 203
of impartiality, 137
from McCarthy to the Sixties, 131
in the media, 61
of pollution, 49
and theater, 137, 147, 150–51, 155,

172, 175, 177–78, 187, 209, 
215

Poole, Roy, 91
Porteus, P. A., 73, 84
Post, Teddy, 103–4
Pound, Ezra, 119, 153, 243

and “The Seafarer,” 161
Powell, Colin, 20
Proust, Marcel, 251

Rabelais, François, 178
Rabin, Yitzhak, 99
Racial tension, 18, 52, 139

Jews and blacks, 10, 12, 16, 18–21
Ransom, John Crowe, 121, 123
Reagan, President Ronald, 14, 71–72,

135–36, 232, 234
Realism, 124–25, 171, 183, 205
Religion, 37–38, 73, 107, 115, 182, 185
Renaissance, the, 161, 195–96
Reviews, 146, 148, 206–9, 223, 233

and actors, 150, 163, 206
and reviewers, 147–48, 150, 206–8

Rexroth, Kenneth, 243
Rhodes, Art, 81–85
Rice, Elmer, 91
Risking the baroque, 152, 176, 243
Roberts, Kenneth, 49–50

Works
Arundel, 50
Lydia Bailey, 50
Northwest Passage, 49
Oliver Wiswell, 49
Rabble in Arms, 49

Robinson, Edgar Arlington, and “The
Wandering Jew,” 77

Robinson, Jackie, 88
Roche, Eugene, 228
Rogers, Ginger, 20, 47, 190
Rolfe, Edwin, 61
Romero, Elias, 196
Roosevelt, President Franklin Delano,

39, 76, 121
Rosqui, Tom, 216–17, 255
Ruskin, John, 231
Russell, Bertrand, 137, 186

and “A Free Man’s Worship,” 73
Ryun, Jim, 236

Sahl, Mort, 243
San Francisco, and Atherton, 140, 232

and the Bay, 92, 127, 217, 229, 232,
235, 243, 245

and Chinatown, 127
and the Haight, 219
and Palo Alto, 92, 109–11, 129

San Francisco Mime Troupe, 143
San Francisco State, 71–72, 130, 157,

159, 161, 170–71, 230
and the Beats and hippies, 136
and Clark, 164–65
and Creative Writing Program, 107,

159, 161, 164
and Foff, 158–59
and Hayakawa, 71–72
and Linenthal, 116
and Litwak, 234

Index

271

 
As If: An Autobiography 
Herbert Blau 
The University of Michigan Press, 2011 
http://press.umich.edu/titleDetailDesc.do?id=100352



San Francisco State (continued )
and Miksak, 220
and Monroe, 135, 139, 161
and Shrodes, 157–58
and Van Gundy, 71
and Willson, 158–59
and Wilner, 161, 234

Sartre, Jean-Paul, 6, 170, 172–75, 220,
222

Works
Nausea, 220
What Is Literature?, 173 

Saud, Ibn, king of Hejaz (Saudi Ara-
bia), 45

Schevill, James, 203
Schulman, Bernard, 60, 62
Sco‹eld, Paul, 257
Scotus, Duns, 115
Seattle, 86, 139, 146, 197, 241, 246,

254
Seattle Repertory Theater, 107, 207,

217, 226, 241
Shakespeare, William, 42, 97–98, 115,

122, 157, 161, 197, 203, 221
and Ashland Shakespeare Festival,

190
Works

As You Like It, 93
Coriolanus, 197
Julius Caesar, 90
King Lear, 92, 134, 186, 195, 238,

244, 254–58
Romeo and Juliet, 111, 175
Winter’s Tale, The, 190

Shelley, Percy Bysshe, 71
Shelton, Mr., and The Shady Lawn,

110–12, 114, 127 
Sherwood, Robert, and The Petri‹ed

Forest, 91
Shore, Herbert, 116–18
Shrodes, Caroline, 71–72, 156, 157–58,

164
attitudes toward, 158–59
and bibliotherapy, 73
and Patterns for Living, 71, 73, 158

Shumway, Norman, 236

Sinatra, Frank, 40
Sinclair, Upton, 138
Sisyphus, 204, 222
Sixties, the, 131, 136, 145, 159, 172,

176–77, 200, 215, 245
Skor, Benjamin, 60–61
Smith, Hassel, 243
Smith, Nancy, 76
Socialism, 37, 59

and socialists, 1, 38–39, 46, 63, 104,
173, 205

Socrates, 137, 165
Sondheim, Stephen, 241
Sophocles, 169
Soviet Union, 39, 78, 184

and Stalinists, 63, 103, 156
Spahn, Warren, 5
Spielberg, Stephen, 191–92
Sports, 4, 14, 21, 22–25, 24, 27, 28–29,

30, 31, 58, 61, 69, 82, 85–86, 87,
89, 97, 110, 113, 130

at Boys High, 58
and Greenie, 22–23
and Holzman, 22
and House of David, 31, 51
and limits of performance, 236
and Morris, 69
at NYU, 69, 73–74
and Tannenbaum, 74
and Von Elling, 69
and Weinheimer, 86

Stanford, 90–93, 95–97, 99–100,
102–3, 105–9, 116–18, 121, 123,
124, 142, 180, 190

arrival of Buddy and Priscilla, 106
and Brockett as roommate, 95
like a country club, 90
disenchantments with theater pro-

gram, 94, 100
and Fletcher, 107–8
and Heffner, 94–96, 100
and journalism, 137, 156
and Kelly, 118–20
living at the Stricklands, 96–97
and meeting Bea Manley, 93
and metaphysical poetry, 73
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and Stanford Players, 97, 109
and Stegner, 124–25
and Winters, 106, 116, 119–24
Plays produced at

By De‹nition, 107–8
Out of the Rain, 96
Prayer in Galilee, A, 98

Stanislavski, Constantin, 131, 147, 153,
227, 251

Stark, Abe, 26, 47
Stegner, Wallace, 124–25

and what makes history, 125
Works

Angle of Repose, 125
Big Rock Candy Mountain, The, 125
Spectator Bird, The, 125 

Stein, Gertrude, 8, 108
Steinbeck, John, and Of Mice and Men,

34
Stevens, Wallace, 29, 126

on death as absolute, 133
Strasberg, Lee, 104
Streep, Meryl, 188, 206
Strickland, Edith (Edie), 96–97, 106
Strickland, F. Cowles, 96–98, 140, 142
Subotnick, Morton, 195
Suicide, 2, 119, 127, 138, 166–67, 222,

257–58
Sullivan, Daniel, 241
Sweeney Todd, 241
Swift, Jonathan, 182
Symbolists, 174
Symonds, Robert, 188–92, 230, 253,

255
and an always unspeakable protest,

226
and Christian Science, 191
death of, 192
as Galileo, 89, 189
as Gogo in Godot, 220, 226
as Hamm in Endgame, 191, 248, 

250
married to Priscilla, 191

Synge, John Millington
and Playboy of the Western World, 91 
and The Tinker’s Wedding, 151

Tannenbaum, Sidney, 74
Tate, Allen, 123
Taylor, Edward, 123
Tenet, George, 236
Thompson, Francis, and “The Hound

of Heaven,” 73
Thoreau, Henry David, 73, 159
Tiegel, David, 21, 38
Tiegel, Rose, 21, 38
Tolstoy, Leo, 51
Tracy, Spencer, 49, 92
Treybal, Robert, 70
Trotsky, Leon, 2, 63
Truax Field (air force), 75
Truman, President Harry S., 143
Trumbo, Dalton, 88
Twain, Mark, 18

Uncles
Dave, 21, 38
Jake, 33, 107
Mac, 28, 38, 43–44

Unions, 2, 8, 17–18, 20, 28, 39, 56, 61,
72, 75–76, 78, 82–83, 138, 159,
175, 184, 234

University of Maryland–Baltimore
(UMBC)

as dean of Arts and Humanities, 44
and KRAKEN in residence, 44

Valentino, 57
Van Druten, John, 147, 158
Van Gundy, Justine, 71, 73

and Patterns for Living, 71
Vietnam, 10, 34, 74
Vilar, Jean, 175, 202
Vogue, 195
Von Elling, Emil, 69 

Wagner, Robin, 229, 241, 254
Waldorf, Mary, 167
Wallace, Betty Lou, 81–82
Wallace, Henry, 63, 85, 89 
Waller, Fats, and “Ain’t Misbehavin,”

40
Walsh, Bill, 236
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Warren, Governor Earl, and loyalty
oaths, 135

Watergate scandal, 14, 139
Weigel, Helene, 202
Weil, Simone, 226
Weill, Kurt, 189
Weinheimer, Jack, 86
Wharton, Edith, and The Age of Inno-

cence, 124
Whitaker, Virgil, 115
Whitehead, Robert, 36
Whitman, Walt, 73, 121
Williams, Tennessee

Works
Camino Real, 148–49
Cat on a Hot Tin Roof, 91

Williams, William Carlos, 122
Willson, Antoinette (Toni), 158–59,

164–66
Wilner, Herbert, 161, 166–67, 171,

234–37, 246
and Black Power, 234
an encysted growth, and a vestigial

twin, 235
and The Impossible Theater, 171
Works

College Days in Earthquake Country,
234

“Quarterback Speaks to His God,
The,” 161

Wilson, Edmund, 61
Winters, Shelly, 104
Winters, Yvor, 106, 116, 119–25, 159,

161, 194

and Hart Crane, 119
and his objections as motivation,

122–23
and the New Criticism, 106, 121,

123
and politics, 121
Works

Collected Poems, 122
In Defense of Reason, 122
“On Teaching the Young,” 119

Wister, Owen, 164
Wiswell, Oliver, 49
Wolfe, Thomas, and Look Homeward,

Angel, 95
Woodward, Kathleen, 11–12, 16–17,

40, 49, 61, 132–33, 169, 238, 246
and Aging and Its Discontents, 133

Woolf, Virginia, and Bloomsbury, 115
Wordsworth, William, 73
Wotman, Edith (Edie), 40
Wyatt, Whitlow, 5

Yacine, Kateb, and Le Cadavre encerclé,
174

Yeats, William Butler, 36, 67, 95, 119,
122, 130, 149, 150, 153, 235

and Abbey Theater, 36, 130, 149
Poems

“Second Coming, The,” 14
“Vacillation,” 235

Yiddish, 9, 15, 51–52, 210, 231
theater, and Molly Picon, 17
and Yiddle Mtin Fiddle, 17

Younge, Richard, 20, 58
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