A. Anonymi

1. Atthis Epitaph
JOHANNA HANINK

In 1858, a British archaeological expedition arrived at the ruins of Cnidus, the
double-harbored city that had stood on the western coast of what is today Tur-
key’s Dat¢a Peninsula, just south across the gulf from Halicarnassus. Among
the many inscriptions collected and transcribed by the team was this twenty-
line epitaph for a woman named Atthis, from a marble slab (25" x 25.5" x 4.5")
that had been reused as part of the pavement of an early Christian church. The
poem is in elegiac verse, the standard meter for ancient epitaphs, and is divided
on the stone into four stanzas: in the first two, Atthis’ husband, Theios, laments
his deceased wife; in the third, Atthis responds to Theios from Hades; in the
fourth, Theios speaks again, this time presumably to the passerby.

On the basis of its language and letterforms, the inscription has been
dated to the second or early first century BCE, making it one of the earliest
attestations both of stanzaic division on stone and of eisthesis (indentation) of
the second, pentameter line of each elegiac couplet. The poem is also striking
for its metrical precision (on many counts, its hexameters are in alignment
with an Alexandrian metrical aesthetic) and for its dialectal variation: stanzas
1 and 3 use Ionic forms, while stanzas 2 and 4 have a Doric coloring. It was not
uncommon for Hellenistic epitaphs to mix these two dialects (cf. IMEGR s,
33, and 35, all from Egypt), but in this case it is notable that the Greek spoken
in Cnidus (a Dorian foundation) was the Doric koine. The poet’s decision to
portray Atthis’ speech as markedly Ionic may have been partially inspired by
the language of the dead in the Homeric portrayals of the underworld. The
stylistic refinement of the epitaph and the probable literary influences on
its poetics thus further serve to illustrate the difficulty of drawing clear-cut
distinctions between inscribed and “book” epigram. The inscription is also
likely to be an important witness to the relationship between Greek and Latin
elegy (cf. especially Propertius 4.7 and 4.11).

Another noteworthy feature of the poem is the way in which husband
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and wife seem to have sought out different sources of consolation in the wake
of Atthis’ death. Theios, whose lines make use of a number of sepulchral
commonplaces, constructs his grief along a more “archaic” model, taking solace
in the physical structure of the tomb and its function as an eternal monument
to his wife’s chastity. When he pronounces his resolution to go on living (in the
last two lines of the epitaph), he maintains that his only motivation for doing so
is the little child whom Atthis has left behind (lines 5 and 18). Atthis claims to
be comforted by the fact that she has refused to drink from the river Lethe and
so still retains the memory of her husband “even among the dead” (line 12). The
epitaph marks the first known reference to someone refusing to drink from the
Lethe so as to preserve a personal memory, rather than to remember a mystery
cult’s directives for securing an elite place in the afterlife.
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GREEK TEXT

Adwvé oot Toppwv Swprjpata Ociog Etevta,
AT0ic, 6 8i¢ Ti|g of¢ HAKing Tpoyépwy,

eVEAUEVOG XELPDV ATIO 0@V KOVLY dKpLTe SaipLoV,
adppotéporlg Nuiv €oBecag néAtov.

At0ic, ¢pol (oaoa Kkai gig £pe mvedpa Aurodoa, 5
WG mapog edPpoovVNG VOV dakpdwy Tpdeaat,

ayvd, movAvyonte, ti mévOipov Hmvov lavelg,
av8pog ano otépvwy obmote Oeioa kapa,

Oclov épnuwoaca TOV OVKETL; ool Yap €6 Adav
MABov 6pod {wag eATtideg aueTtépag. 10

ovk £mov Afng Awdwvidog Eoxatov Hdwp,
g oe apnyopiny kv @Oévoloy Exw,



Atthis Epitaph 5

Ocle, MAéov SvoTNVE, YWY &TL TOV dAVTWY
vooglofeig khatelg xnpoovvny Baldpwy.

o070 caoPpooivag yépag AtB{St t& moAvkAavTty 15
ovk {oov 0088 apetdg dEov, AAN €0¢pav

pvapay i al@va QepWVIHOY, aDTOG AvAyKka
O¢iog vjmudyw Tvedpa xapLlopevog.

olow yap kai TodTo Xdptv o€o kal TOV dmnvi
Sppact Tolg oTvyvols Syopat féALov. 20

TEXT SOURCE

SGO o1/o1/07.

COMMENTARY
Theios Addresses Atthis at Her Graveside

1-10: Theios” address to Atthis shows many of the features of an orally deliv-
ered (and even sung) lament.

1 Swpiparta: < dwunpa (attested only in inscribed epitaphs), a “chamber”

2 At0ig: Nominative for vocative. The more regular AtO1 (as at Sappho 49.1
and 131.1; AP 9.122.1) would produce an unwanted hiatus. Atthis’ rare name
raises the possibility that she had a connection to Attica.

0 dig Tij¢ ol NAking mpoyépwv: “Who is twice your age” (mpoyépwv =
“older”).

3 e0€Apevog xelp@v and o@v kéviv: It is a commonplace of epitaph that the
person burying the deceased had hoped to be buried by (to receive the “dust”
from) the deceased.

Gxprre daipov: An apostrophe of the daimon responsible for the death is
another topos of sepulchral poetry.

4 fig\1ov: Néltog is the epic/Homeric form of fjAtog. On the sun, sunlight, and
light as metonymies for life in sepulchral epigram, see Tsagalis 63-86.

5 €i¢ ¢pug mvedpa Mimodoa: The notion of leaving one’s “life breath” (mvedpa
Biov) behind is common in epitaph, but the image of leaving a life breath
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behind for someone—i.e., to “bequeath” a life to the bereaved—is unusual (on
this use of Aeinw, see LS] AT 2 a, “leave as a legacy”). The nvedua to which
Atthis refers here may even be a metonymy for her child, which would further
suggest the possibility that she died in childbirth.

6 pogact: Vocative of pogaotg, here “source” or “cause.”

7 movAvyonte: Vocative of *molvyontog, attested only here. ydoog = “lament”;
thus moAvyontog would mean “much lamented” (cf. 15 moAvkAavtw).

ti névOipov vmvov iaverg: An adjective + brvov + a form of iadw (to “sleep,”
“pass the night”) is a common formulation in both the Homeric Hymns (e.g.,
HHAphr. 177; HHHermes 289) and Hellenistic poetry (e.g., Callim. Aitia fr.
75.2 Pf; Posidippus 100.1 A-B; Theocr. 3.49).

8 avdpog amo otépvwv ovmote Ogica kapa: Cf. Catullus 3.8, of Lesbia’s spar-
row: nec sese a gremio illius mouebat.

9 Ogiov ... 10V ovkétt: “Theios, who exists no longer”

10: The line is heavily Doric: {wég ((wfig); auetépag (Muetépng), here a poetic
plural.

Atthis Addresses Theios from Hades

11 AfOng: Partitive genitive with mivw, as usual. The Lethe is Hades’ “river of
forgetfulness” (~ Afj0w/AavOdvw).

Adwvidog: < *Adwvig, “daughter of Hades”

£oxatov Vdwp: The “final water” or “furthest water” The phrase appears else-
where only in the late Orphic Argonautica (1104).

12 apnyopinv: Predicate of e, “as (a) consolation,” a very early occurrence
of this meaning.

14 voo@ioBeic: < voogilopat, to “be deprived of” or “be robbed of” something.

Theios Addresses the Passerby

15 cao@pooivag yépag: The “due of [Atthis’] chastity;” i.e., that which her
fidelity deserves. The word yépag here marks another instance of Theios’



