
Bibiliography

A&M Records v. Napster. 2001. 239 F.3d 1004 (9th Cir.).
Adler, Bill. 2006. “Who Shot Ya: A History of Hip Hop Photography.” Total Chaos:

The Art and Aesthetics of Hip Hop. Ed. Jeff Chang. New York: Basic Books.
102–116.

Alim, Salim. 2006. Roc the Mic Right: The Language of Hip Hop Culture. New York:
Routledge.

Alkalimat, Abdul. 2002a. Editor’s Notes. “Archive of Malcolm X For Sale.” By
David Chang. February 20. www.h-net.org/~afro-am/. People can ‹nd the dis-
cussion loss there H-Afro-Am. August 9, 2004. http://h-net.msu.edu/cgi-
bin/logbrowse.pl?trx=vx&list=H-Afro-Am&month=0202&week=c&msg=c
PR4wypSByppLKU61e5Diw&user=&pw=.

Alkalimat, Abdul. 2002b. Editor’s Notes. “Archive of Malcolm X For Sale.” By
Gerald Horne. February 20. H-Afro-Am. August 9, 2004. http://h-
net.msu.edu/cgi-bin/logbrowse.pl?trx=vx&list=H-Afro-Am&month=0202&
week=c&msg=JQnoJ7FS8tJmazqZ6J5S3Q&user=&pw=.

Allen, Ernest, Jr. 2002. “Du Boisian Double Consciousness: The Unsustainable Ar-
gument.” Massachusetts Review 43.2: 215–253.

Alridge, Derrick. 2005. “From Civil Rights to Hip Hop: Toward a Nexus of Ideas.”
Journal of African American History 90.3: 226–252.

Ancient Egyptian Order of Nobles of the Mystic Shrine v. Michaux. 1929. 279 U.S. 737.
Angelo, Bonnie. 1994. “The Pain of Being Black: An Interview with Toni Morri-

son.” Conversations with Toni Morrison. Ed. Danille Taylor-Guthrie. Jackson:
University Press of Mississippi. 255–261.

Anten, Todd. 2006. “Self-Disparaging Trademarks and Social Change: Factoring
the Reappropriation of Slurs in Section 2(A) of the Lanham Act.” Columbia Law
Review 106 (March): 388–433.

Aoki, Keith. 2007. “Distributive and Syncretic Motives in Intellectual Property

209

Parodies of Ownership: Hip-Hop Aesthetics and Intellectual Property Law 
Richard L. Schur 
http://www.press.umich.edu/titleDetailDesc.do?id=822512 
The University of Michigan Press, 2009.

http://www.press.umich.edu/titleDetailDesc.do?id=822512


Law (with Special Reference to Coercion, Agency, and Development).” Uni-
versity of California Davis Law Review 40.3: 717–801.

Arewa, Olufunmilayo. 2006a. “Copyright on Cat‹sh Row: Musical Borrowing,
Porgy and Bess, and Unfair Use.” Rutgers Law Journal 37.2: 277–353

Arewa, Olufunmilayo. 2006b. “From Bach to Hip Hop: Musical Borrowing, Copy-
right, and Cultural Context.” North Carolina Law Review 84 (January): 547–645.

Arlington Heights v. Metropolitan Housing Development. 1977. 429 U.S. 252.
Askeland, Lori. 1999. “Remodeling the Model Home in Uncle Tom’s Cabin and

Beloved.” Toni Morrison’s Beloved: A Casebook. Ed. William Andrews and Nellie
McKay. New York: Oxford University Press. 159–178.

Austin, Regina. 1989. “Sapphire Bound!” Wisconsin Law Review (May–June):
539–578.

Austin, Regina. 1995. “ ‘The Black Community,’ Its Lawbreakers, and a Politics of
Identi‹cation.” After Identity: A Reader in Law and Culture. Ed. Dan Danielsen
and Karen Engle. New York: Routledge. 143–164.

Austin, Regina. 2005. “Kwanzaa and the Commodi‹cation of Black Culture.” Re-
thinking Commodi‹cation: Cases and Readings in Law and Culture. Ed. Martha
Ertman and Joan Williams. New York: New York University Press. 178–190.

Ayo, Damali. 2005. How to Rent a Negro. Chicago: Lawrence Hill.
Bacigalupi, Don, and Marilyn Kern-Foxworth. “An Interview with Michael Ray

Charles.” Michael Ray Charles, 1989–1997, An American Artist’s Work. Houston:
Baf›er Gallery of the University of Houston, 19–33.

Baker, Houston. 1984. Blues, Ideology, and African American Literature: A Vernacular
Theory. Chicago: University of Chicago Press.

Baker, Houston. 1993. Black Studies, Rap, and the Academy. Chicago: University of
Chicago Press.

Baldwin, James. 1985. The Evidence of Things Not Seen. New York: Henry Holt.
Barbershop. 2002. Dir. Tim Story. Perf. Ice Cube, Cedric the Entertainer.

MGM/UA.
Beatty, Paul. 1996. The White Boy Shuf›e. New York: Houghton Mif›in.
Beck, Jeremy. 2005. “Music Composition, Sound Recordings and Digital Sampling

in the 21st Century: A Legislative and Legal Framework to Balance Competing
Interests.” UCLA Entertainment Law Review 13 (Fall): 1–31.

Bell, Bernard. 1998. “Beloved: A Womanist Neo-Slave Narrative; or, Multivocal
Remembrances of Things Past.” Critical Essays on Toni Morrison’s Beloved. Ed.
Barbara Solomon. New York: G. K. Hall. 166–176.

Bell, Derrick. 1980. “Brown v. Board of Education and Interest-Convergence
Dilemma.” Harvard Law Review 93 (January): 518–533.

Bell, Derrick. 1985. “The Supreme Court, 1984 Term: Foreword: The Civil Rights
Chronicles.” Harvard Law Review 99 (November): 4–83.

Bell, Derrick. 1987. And We Are Not Saved: The Elusive Quest for Racial Justice. New
York: Basic Books.

Bell, Derrick. 1992. Faces at the Bottom of the Well: The Permanence of Racism. New
York: Basic Books.

Bell, Derrick. 1996. Gospel Choirs: Psalms of Survival in an Alien Land Called Home.
New York: Basic Books.

210 / bibliography 

Parodies of Ownership: Hip-Hop Aesthetics and Intellectual Property Law 
Richard L. Schur 
http://www.press.umich.edu/titleDetailDesc.do?id=822512 
The University of Michigan Press, 2009.



Bell, Derrick. 2002. Ethical Ambition: Living a Life of Meaning and Worth. New York:
Bloomsbury.

Benkler, Yochai. 2006. The Wealth of Networks: How Social Production Transforms
Markets and Freedom. New Haven: Yale University Press.

Berger, Maurice. 2001a. “Collaborations, Museums, and the Politics of Display: A
Conversation with Fred Wilson.” Fred Wilson: Objects and Installations:
1979–2000. Baltimore: Center for Art and Visual Culture. 32–39.

Berger, Maurice. 2001b. “Viewing the Invisible: Fred Wilson’s Allegories of Ab-
sence and Loss.” Fred Wilson: Objects and Installations: 1979–2000. Baltimore:
Center for Art and Visual Culture. 8–21.

Berlin, Ira. 1994. “Mining the Museum and the Rethinking of Maryland’s History.”
Mining the Museum. By Fred Wilson. New York: New Press. 35–46.

Best, Stephen. 2004. The Fugitive’s Properties: Law and the Poetics of Possession.
Chicago: University of Chicago Press.

Bhabha, Homi. 1994. The Location of Culture. New York: Routledge.
Blackburn, Regina. 2004. “Binary Visions, Black Consciousness and Bling Bling.”

Socialism and Democracy 18.2: 79–105.
Bloom, Harold. 1973. The Anxiety of In›uence: A Theory of Poetry. New York: Oxford

University Press.
Boateng, Boatema. 2005. “Square Pegs in Round Holes? Cultural Production, In-

tellectual Property Frameworks, and Discourses of Power.” CODE: Collabora-
tive Ownership and the Digital Economy. Ed. Rishab Aiyer Ghosh. Cambridge:
MIT Press. 61–73.

Bollier, David. 2005. Brand Name Bullies: The Quest to Own and Control Cultures.
Hoboken: John Wiley.

Boogie Down Productions. 1987. “Dope Beat.” Criminally Minded. BBoy Records.
Bowles, John. 2006. “Adrian Piper as an African American Artist.” American Art

20.3: 108–117.
Bowles, Juliet. 1997. “Extreme Times Call for Extreme Heroes.” International Re-

view of African American Art 14.3: 3–16.
Boyd, Todd. 2002. The New H.N.I.C.: The Death of Civil Rights and the Reign of Hip

Hop. New York: New York University Press.
Boyd, Todd. 2004. “Intergenerational Culture Wars: Civil Rights vs. Hip Hop: In-

terviewed by Yusuf Nuruddin.” Socialism and Democracy 18.2: 51–69.
Bradford, Laura. 2005. “Parody and Perception: Using Cognitive Research to Ex-

pand Fair Use in Copyright.” Boston College Law Review 46: 705–770.
Bridgeport Music v. Dimension Films. 2005. 410 F. 3d 792 (6th Cir.).
Brown, Michael. 2003. Who Owns Native Culture? Cambridge: Harvard University

Press.
Buskirk, Martha. 1994. “Interviews with Sherrie Levine, Louise Lawler, and Fred

Wilson.” October 70 (Autumn): 98–112.
Bynoe, Yvonne. 2004. Stand and Deliver: Political Activism, Leadership, and Hip Hop

Culture. Brooklyn: Soft Skull Press.
Cadenhead, Rogers. 2006. “Actor Tries to Trademark ‘N’ Word.” Wired News.

February 27. http://www.wired.com/news/technology/1,70259-0.html.
Campbell v. Acuff-Rose. 1994. 510 U.S. 569.

Bibliography / 211

Parodies of Ownership: Hip-Hop Aesthetics and Intellectual Property Law 
Richard L. Schur 
http://www.press.umich.edu/titleDetailDesc.do?id=822512 
The University of Michigan Press, 2009.



Carbado, Devon, and Mitu Gulati. 2003. “The Law and Economics of Critical
Race Theory.” Yale Law Review 112 (May): 1757–1827.

Carby, Hazel. 1987. Reconstructing Womanhood: The Emergence of the Afro-American
Woman Novelist. New York: Oxford University Press.

Chakraborty, Barnini. 2002. “Settlement Reached in Lawsuit over Wind Done
Gone.” Associated Press State and Local Wire, May 9.

Chang, Jeff. 2005. Can’t Stop, Won’t Stop: A History of the Hip Hop Generation. New
York: St. Martin’s Press.

Chang, Jeff, ed. 2006. Total Chaos: The Art and Aesthetics of Hip-Hop. New York: Ba-
sic Books.

Charles, Michael Ray. 1998. Michael Ray Charles. New York: Tony Shafrazi Gallery.
Chappelle’s Show. 2004. Paramount.
Chartier, Roger. 2003. “Foucault’s Chiasmus: Authorship between Science and Lit-

erature in the Seventeenth And Eighteenth Centuries.” Scienti‹c Authorship:
Credit and Intellectual Property in Science. Ed. Mario Biagoli and Peter Galison.
New York: Routledge. 13–32.

Christian, Barbara, Deborah McDowell, and Nellie McKay. 1999. “A Conversa-
tion on Toni Morrison’s Beloved.” Toni Morrison’s Beloved: A Casebook. Ed.
William Andrews and Nellie McKay. New York: Oxford University Press.
203–220.

Cobb, William Jelani. 2007. To the Break of Day: A Freestyle on the Hip-Hop Aesthetic.
New York: New York University Press.

Cohen, Julie. 2005. “Intellectual Property and Public Values: The Place of the User
in Copyright Law.” Fordham Law Review 74: 347–374.

Cohen, Rebecca. 1997. “Painting Race.” Austin Chronicle, October 27.
Colebrook, Clair. 2004. Irony. New York: Routledge.
Conde, Mary. 1996. “Some African-American Fictional Responses to Gone With the

Wind.” Yearbook of English Studies 26: 208–217.
Cone, James Hal. 1991. Martin and Malcolm and America: A Dream or a Nightmare?

Maryknoll: Orbis.
Conroy, Pat. N.d. “Pat Conroy’s Declaration.” From SunTrust Bank v. Houghton

Mif›in case ‹le. On ‹le with author.
Coombe, Rosemary. 1998. The Cultural Life of Intellectual Properties: Authorship, Ap-

propriation, and the Law. Durham: Duke University Press.
Cooper, Martha. 2004. Hip Hop Files: Photographs 1979–1984. Cologne: From Here

to Fame.
Copeland, Huey. 2005. “ ‘Bye, Bye Black Girl’: Lorna Simpson’s Figurative Re-

treat.” Art Journal (Summer): 63–77.
Cornell, Drucilla. 1993. Transformations: Recollective Imagination and Sexual Differ-

ence. New York: Routledge.
Corrin, Lisa. 1994. “Mining the Museum: Artists Look at Museums, Museums

Look at Themselves.” Mining the Museum. By Fred Wilson. New York: New
Press. 3–20.

Crenshaw, Kimberlé. 1991. “Mapping the Margins: Intersectionality, Identity Pol-
itics, and Violence Against Women of Color.” Stanford Law Review 43 (July):
1241–1299.

212 / bibliography 

Parodies of Ownership: Hip-Hop Aesthetics and Intellectual Property Law 
Richard L. Schur 
http://www.press.umich.edu/titleDetailDesc.do?id=822512 
The University of Michigan Press, 2009.



Crenshaw, Kimberlé. 2002. “Critical Race Studies: The First Decade: Critical
Re›ections; or, ‘A Foot in the Closing Door.’” UCLA Law Review 49 (June):
1343–1373.

Crenshaw, Kimberlé, Neil Gotanda, Gary Peller, and Kendall Thomas. 1995. “In-
troduction.” Critical Race Theory: The Key Writings That Formed the Movement.
New York: New Press. xi–xxxii.

Creswill v. Grand Lodge Knights of Pythias of Georgia. 1912. 225 U.S. 246.
Crips, Thomas. 1983. “Winds of Change: Gone With the Wind and Racism as a Na-

tional Issue.” Recasting Gone With the Wind in American Culture. Ed. Darden
Pyron. Miami: University Press of Florida. 137–152.

Crouch, Stanley. 1990. “Aunt Media.” Notes of a Hanging Judge. New York: Oxford
University Press. 202–209.

Croyden, Margaret. 1994. “Toni Morrison Tries Her Hand at Playwriting.” Con-
versations with Toni Morrison. Ed. Danille Taylor-Guthrie. Jackson: University
Press of Mississippi. 218–222.

Cruse, Harold. 1984. The Crisis of the Negro Intellectual. 1967. Reprint, New York:
Quill.

Darling, Marsha. 1994. “In the Realm of Responsibility: A Conversation with Toni
Morrison.” Conversations with Toni Morrison. Ed. Danille Taylor-Guthrie. Jack-
son: University Press of Mississippi. 246–254.

Deleuze, Gilles. 1994. Difference and Repetition. Trans. Paul Patton. New York: Co-
lumbia University Press.

Delgado, Richard. 1993. “Words That Wound: A Tort Action for Racial Insults,
Epithets, and Name Calling.” Words That Wound: Critical Race Theory, Assaultive
Speech, and the First Amendment. Ed. Charles Lawrence III, Mari Matsuda,
Richard Delgado, and Kimberlé Crenshaw. Boulder: Westview. 89–110.

Delgado, Richard. 1995. The Rodrigo Chronicles: Conversations about America and
Race. New York: New York University Press.

Delgado, Richard. 2003. “Crossroads and Blind Alleys: A Critical Examination of
Recent Writing about Race, Crossroads, Directions, and A New Critical Race The-
ory.” Texas Law Review 82 (November): 121–151.

Delgado, Richard, and Jean Stefancic. 1994. Failed Revolutions: Social Reform and the
Limits of the Legal Imagination. Boulder: Westview Press.

DeLong, James. 2002. “Defending Intellectual Property.” Copy Fights: The Future
of Intellectual Property in the Information Age. Washington, D.C.: Cato Institute.
17–36.

Demers, Joanna. 2006. Steal This Music: How Intellectual Property Law Affects Musi-
cal Creativity. Athens: University of Georgia Press.

Dickson-Carr, Darryl. 2001. African American Satire: The Sacredly Profane Novel.
Columbia: University of Missouri Press.

Dinerstein, Joel. 2003. Swinging the Machine: Modernity, Technology, and African
American Cultures between the World Wars. Amherst: University of Massachu-
setts Press.

Dixon, Annette, ed. 2002. Kara Walker: Pictures from Another Time. Ann Arbor:
University of Michigan Museum of Art.

Doellinger, Chad. 2005. “Recent Developments in Trademark Law: Confusion,

Bibliography / 213

Parodies of Ownership: Hip-Hop Aesthetics and Intellectual Property Law 
Richard L. Schur 
http://www.press.umich.edu/titleDetailDesc.do?id=822512 
The University of Michigan Press, 2009.



Free Speech, and the Question of Use.” Marshall Review of Intellectual Property
Law 4 (Spring): 387–405.

Douglass, Frederick. 1969. My Bondage and My Freedom. 1855. Reprint, New York:
Dover.

Douglass, Frederick. 1997a. Narrative of the Life of Frederick Douglass: Authoritative
Text, Contexts, Criticism. Ed. William Andrews and William McFeely. New
York: Norton.

Douglass, Frederick. 1997b. “What to the Slave Is the Fourth of July?” Narrative of
the Life of Frederick Douglass: Authoritative Text, Contexts, Criticism. Ed. William
Andrews and William McFeely. New York: Norton. 116–127.

Dubey, Madhu. 1999. “The Politics of Genre in Beloved.” Novel (Spring): 187–206.
Du Bois, W. E. B. 1969. The Souls of Black Folks. 1903. Reprint, New York: Signet.
Du Bois, W. E. B. 2000. “Criteria of Negro Art.” African American Literary Theory:

A Reader. Ed. Winston Napier. New York: New York University Press. 17–23.
Dussere, Erik. 2003. Balancing the Books: Faulkner, Morrison, and the Economies of

Slavery. New York: Routledge.
Dyson, Michael Eric. 2000. I May Not Get There With You: The True Martin Luther

King Jr. New York: Free Press.
Eakin, Emily. 2002. “Malcolm X Family Fights Auction of Papers.” New York

Times, March 7.
Eckstein, Lars. 2006. “A Love Supreme: Jazzthetic Strategies in Toni Morrison’s

Beloved.” African American Review 40.2: 271–283.
Ellis, Trey. 2003. Platitudes. 1988. Reprint, Boston: Northeastern University Press.
Ellis, Trey. 1989. “The New Black Aesthetic.” Callaloo 38 (Winter): 233–243.
Ellison, Ralph. 1995. Invisible Man. 1952. Reprint, New York: Random House.
EPMD. 1988. “The Steve Martin.” Strictly Business. Priority Records.
Equiano, Olaudah. 1995. The Interesting Narrative of the Life of Olaudah Equiano,

Written by Himself. Ed. Robert J. Allison. 1789. Reprint, New York: Bedford/St.
Martin’s.

Everett, Percival. 2001. Erasure. Hanover: University Press of New England.
Farber, Daniel, and Suzanna Sherry. 1997. The Radical Assault on Truth in American

Law. New York: Oxford University Press.
Field v. Google. 2006. CV-S-04-0413-RCJ-LRL (U.S.D.C. Nevada).
Fisher, Jean. 1999. “The Breath between Words.” Adrian Piper: A Retrospective.

New York: Distributed Art. 35–44.
Folami, Akilah. N.d. “The Telecommunications Act of 1996 And Its Contribution

to the Overdevelopment of Gangsta Rap and the Underdevelopment of Hip
Hop.” On ‹le with author.

Forness, Norman. 1980. “The Master, the Slave, and the Patent Laws: A Vignette
of the 1850s.” Prologue 12.1: 22–27.

Foucault, Michel. 1990. The History of Sexuality: An Introduction, Volume 1. Trans.
Robert Hurley. New York: Vintage.

Foucault, Michel. 1995. Discipline & Punish: The Birth of the Prison. Trans. Alan
Sheridan. 2nd ed. New York: Vintage.

Fouché, Rayvon. 2003. Black Inventors in the Age of Segregation: Granville T. Woods, Lewis
H. Latimer and Shelby J. Davidson. Baltimore: John Hopkins University Press.

214 / bibliography 

Parodies of Ownership: Hip-Hop Aesthetics and Intellectual Property Law 
Richard L. Schur 
http://www.press.umich.edu/titleDetailDesc.do?id=822512 
The University of Michigan Press, 2009.



Fouché, Rayvon. 2006. “Say it Loud, I’m Black and I’m Proud: African Americans,
American Artifactual Culture, and Black Vernacular Technological Creativity.”
American Quarterly 58.3: 639–661.

Freestyle. 2001. New York: Studio Museum.
Fricke, Jim. and Charlie Ahearn. 2002. Yes Yes Y’all: The Experience Music Project

Oral History of Hip Hop’s First Decade. New York: Da Capo.
Frye, Northrop. 1957. Anatomy of Criticism: Four Essays. New York: Atheneum.
Fussell, Betty. 1994. “All That Jazz.” Conversations with Toni Morrison. Ed. Danille

Taylor-Guthrie. Jackson: University Press of Mississippi. 280–288.
Gaines, Jane. 1991. Contested Culture: The Image, The Voice, and the Law. Chapel

Hill: University of North Carolina Press.
Gaines, Jane. 1998. “The Absurdity of Property in the Person.” Yale Journal of Law

and Humanities 10.2: 537–548.
Garofalo, Reebee. 2002. “Crossing Over: From Black Rhythm and Blues to White

Rock ’n’ Roll.” Rhythm and Business: The Political Economy of Black Music. Ed.
Norman Kelley. New York: Akashic. 112–137.

Gates, Henry Louis. N.d. “Declaration of Henry Louis Gates, Jr.” From SunTrust
Bank v. Houghton Mif›in case ‹le. On ‹le with author.

Gates, Henry Louis. 1987. “Introduction.” The Classic Slave Narratives. Ed. Henry
Louis Gates. New York: Mentor. ix–xviii.

Gates, Henry Louis. 1990. “2 Live Crew Decoded: Rap Music Group’s Use of
Street Language in Context of Afro-American Cultural Heritage Analyzed.”
New York Times, June 19.

Gates, Henry Louis. 1992. Loose Canons. New York: Oxford University Press.
Gates, Henry Louis. 1998. The Signifying Monkey: A Theory of African-American Lit-

erary Criticism. New York: Oxford University Press.
George, Nelson. 1998. Hip Hop America. New York: Penguin.
George, Nelson. 2004. Post-Soul Nation. New York: Penguin
Gillespie, Tarleton. 2007. Wired Shut: Copyright and the Shape of Digital Culture.

Cambridge: MIT Press.
Gilroy, Paul. 2000. Against Race: Imagining Political Culture beyond the Color Line.

Cambridge: Harvard University Press.
Golden, Thelma. 2001. “Post . . .” Freestyle. New York: Studio Museum. 14–15.
Gonzalez, Jennifer. 2001. “Against the Grain: The Artist as Conceptual Material-

ist.” Fred Wilson: Objects and Installations: 1979–2000. Baltimore: Center for Art
and Visual Culture. 22–31.

Goodrich, Peter. 1998. “Translating Legendre; or, the Poetical Sermon of a Con-
temporary Jurist.” Law and the Postmodern Mind: Essays on Psychoanalysis and Ju-
risprudence. Ed. Peter Goodrich and David G. Carlson. Ann Arbor: University
of Michigan Press. 223–237.

Grand Upright Music v. Warner Brothers. 1991. 780 F. Supp. 182 (S.D.N.Y.).
Greene, K. J. 1999. “Copyright, Culture, and Black Music: A Legacy of Unequal

Protection.” Hastings Communication and Entertainment Law Journal 21 (Win-
ter): 339–392.

Greene, Stephanie. 2006. “Sorting Out ‘Fair Use’ and ‘Likelihood of Confusion’ in
Trademark Law.” American Business Law Journal 43 (Spring): 43–77.

Bibliography / 215

Parodies of Ownership: Hip-Hop Aesthetics and Intellectual Property Law 
Richard L. Schur 
http://www.press.umich.edu/titleDetailDesc.do?id=822512 
The University of Michigan Press, 2009.



Guinier, Lani. 1994. The Tyranny of the Majority: Fundamental Fairness in Represen-
tative Democracy. New York: Free Press.

Guinier, Lani. 1998. Lift Every Voice: Turning a Civil Rights Setback into a New Vision
of Social Justice. New York: Simon and Schuster.

Gutièrrez-Jones, Carl. 2001. Critical Race Narratives: A Study of Race, Rhetoric, and
Injury. New York: New York University Press.

Halpern, Sheldon. 2005. “A High Likelihood of Confusion: Wal-Mart, Traf‹x,
Moseley, and Dastar—The Supreme Court’s New Trademark Jurisprudence.”
New York University Annual Survey of American Law 61: 237–271.

Haney Lopez, Ian. 1998. White by Law: The Legal Construction of Race. New York:
New York University Press.

Hansberry, Lorraine. 1994. A Raisin in the Sun. 1959. Reprint, New York: Vintage.
Hansberry v. Lee. 1940. 311 U.S. 32.
Harris, Cheryl. 1993. “Whiteness as Property.” Harvard Law Review 106 (June):

1707–1791.
Harris, Michael. 2003. Colored Pictures: Race and Visual Representation. Chapel Hill:

University of North Carolina Press.
Harris, Middleton. 1974. The Black Book. New York: Random House.
Harvey, David. 1989. The Conditions of Postmodernity. New York: Blackwell.
Hayt-Atkins, Elizabeth. 1991. “The Indexical Present: A Conversation with Adrian

Piper.” Arts Magazine (March): 48–51.
Headley, Clevis. 2006. “Black Studies, Race, and Critical Race Theory: A Narrative

Deconstruction of Law.” A Companion to African-American Studies. Ed. Lewis
Gordon and Jane Gordon. Malden: Blackwell. 330–359.

Heath, R. Scott. 2006. “True Heads: Historicizing the Hip Hop ‘Nation’ in Con-
text.” Callaloo 29.3: 846–866.

Heller, Steven. 1998. “Black on Black.” Print 53.3: 66–70.
hooks, bell. 1995. Art on My Mind: Visual Politics. New York: New Press.
hooks, bell. 2003. Teaching Community: A Pedagogy of Hope. New York: Routledge.
Horowitz, Steven. 2005. “Rethinking Lockean Copyright and Fair Use.” Deakin

Law Review 10.1: 209–232.
Hurston, Zora Neale. 2000. “Characteristics of Negro Expression.” African Amer-

ican Literary Theory: A Reader. Ed. Winston Napier. New York: New York Uni-
versity Press. 31–44.

Hutcheon, Linda. 1994. Irony’s Edge: The Theory and Politics of Irony. New York:
Routledge.

Jackson, John, Jr. 2008. Racial Paranoia. New York, Basic Books.
Jackson, Kennell. 2005. “Introduction: Traveling While Black.” Black Cultural

Traf‹c: Crossroads in Global Performance and Popular Culture. Ed. Harry J. Elam
Jr. and Kennell Jackson. Ann Arbor: University of Michigan Press. 1–39.

Jacobs, Harriet. 1988. Incidents in the Life of a Slave Girl. New York: Oxford Uni-
versity Press.

Jarvis v. A&M Music. 1992. 827 F. Supp. 282 (D.C. New Jersey).
Jenkins, Henry. 1992. Textual Poachers: Television Fans and Participatory Culture.

New York: Routledge.

216 / bibliography 

Parodies of Ownership: Hip-Hop Aesthetics and Intellectual Property Law 
Richard L. Schur 
http://www.press.umich.edu/titleDetailDesc.do?id=822512 
The University of Michigan Press, 2009.



Jenkins, Henry. 2006. Convergence Culture: Where Old and New Media Collide. New
York: New York University Press.

Johnson, Alex. 1996. “Rethinking the Process of Classi‹cation and Evaluation:
Destabilizing Racial Classi‹cations Based on Insights Gleaned From Trade-
mark Law.” California Law Review 84 (July): 887–952.

Johnson, Kevin. 2004. “Roll Over Beethoven: A Critical Examination of Recent
Writing about Race.” Texas Law Review 82 (February): 717–734.

Jones, Edward P. 2003. The Known World. New York: HarperCollins.
Jones, Gayl. 1975. Corregidora. Boston: Beacon.
Jones, LeRoi. 1963. Blues People: Negro Music in White America. New York: William

Morrow.
Judy, R. A. T. 2004. “On the Question of Nigga Authenticity.” That’s the Joint! The

Hip Hop Studies Reader. Ed. Murray Forman and Mark Anthony Neal. New
York: Routledge. 105–117.

Katyal, Sonia. 2006. “Semiotic Disobedience.” Washington University Law Review
84.3: 489–571.

Kelley, Norman, ed. 2002. Rhythm and Business: The Political Economy of Black Music.
New York: Akashic.

Kelley, Norman. 2003. Phat Death. New York: Akashic.
Kelley, Norman. 2004. The Head Nigger in Charge Syndrome: The Dead End of Black

Politics. New York: Nation.
Kelley, Robin. 1997. Yo’ Mama’s Disfunktional: Fighting the Culture Wars in Urban

America. Boston: Beacon Press.
Kelley, Robin. 1998. “Playing for Keeps: Pleasure and Pro‹t on the Postindustrial

Playground.” The House That Race Built. Ed. Wahneema Lubiano. New York:
Random House. 195–231.

Kelman, Mark. 1984. “Trashing.” Stanford Law Review 36 (January): 293–348.
Kelman, Mark. 1987. A Guide to Critical Legal Studies. Cambridge: Harvard Uni-

versity Press.
Kennedy, Randall. 2002. Nigger: The Strange Career of a Troublesome Word. New

York: Pantheon.
Kern-Foxworth, Marilyn. 1994. Aunt Jemima, Uncle Ben, and Rastus: Blacks in Ad-

vertising, Yesterday, Today, and Tomorrow. Westport: Greenwood Press.
Kern-Foxworth, Marilyn. 1997. “Painting Positive Pictures of Images That Injure:

Michael Ray Charles’s Dueling Dualities.” Michael Ray Charles, An American
Artist’s Work, 1989–1997. Houston: University of Houston Baf›er Gallery.

Kilgannon, Corey. 2006. “Epithet ‘Has Many Meanings,’ A Harvard Professor
Testi‹es.” New York Times, June 8.

King, Dexter, Jr., and Ralph Wiley. 2003. Growing Up King: An Intimate Memoir.
New York: Warner.

King, Lovalerie. 1998. “The Disruption of Formulaic Discourse: Writing Resis-
tance and Truth in Beloved.” Critical Essays on Toni Morrison’s Beloved. Ed. Bar-
bara Solomon. New York: G. K. Hall. 272–283.

King, Lovalerie. 2007. Race, Theft, and Ethics: Property Matters in African American
Literature. Baton Rouge. Louisiana State University Press.

Bibliography / 217

Parodies of Ownership: Hip-Hop Aesthetics and Intellectual Property Law 
Richard L. Schur 
http://www.press.umich.edu/titleDetailDesc.do?id=822512 
The University of Michigan Press, 2009.



King, Martin Luther. 1969. “Letter from the Birmingham Jail.” On Civil Disobedi-
ence: American Essays, Old and New. Ed. Robert Goldwin. Chicago: Rand Mc-
Nally. 61–77.

King, Martin Luther. 2001. “I Have a Dream.” A Call to Conscience: The Landmark
Speeches of Dr. Martin Luther King, Jr. Ed. Clayborne Carson and Kris Shepard.
New York: Time Warner. 81–87.

King-Hammond, Leslie. 1994. “A Conversation with Fred Wilson.” Mining the
Museum. By Fred Wilson. New York: New Press. 23–34.

Kiracofe, Roderick. 1993. The American Quilt: A History of Cloth and Comfort,
1750–1950. New York: Clarkson Potter.

Kitwana, Batari. 2002. The New Hip Hop Generation: Young Blacks and the Crisis in
African-American Culture. New York: Basic Books.

Kofsky, Frank. 1998. Black Music, White Business: Illuminating the History and Politi-
cal Economy of Jazz. New York: Path‹nder.

Krims, Adam. 2000. Rap Music and the Poetics of Identity. New York: Cambridge
University Press.

Krumholz, Linda. 1999. “The Ghosts of Slavery: Historical Recovery in Toni Mor-
rison’s Beloved.” Toni Morrison’s Beloved: A Casebook. Ed. William Andrews and
Nellie McKay. New York: Oxford University Press. 107–126.

Lamar, Jake. 1996. The Last Integrationist. New York: Crown.
Landes, William, and Richard Posner. 2003. The Economic Structures of Intellectual

Property Law. Cambridge: Harvard University Press.
Lawrence, Charles R. 1987. “The Id, the Ego, and Equal Protection: Reckoning

with Unconscious Racism.” Stanford Law Review 39 (January): 317–388.
Lee, Paul. 2002. “Why Malcolm X’s Papers Shouldn’t Be Auctioned.” February 28.

H-Afro-Am. August 9, 2004. http://h-net.msu.edu/cgi-bin/logbrowse.pl?trx=
vx&list=H-Afro-Am&month=0202&week=d&msg=pdAi5ycBrOQTa3CbqHa
AuA&user=&pw=.

Lessig, Lawrence. 2001. “Let the Stories Go.” New York Times, April 30.
Lessig, Lawrence. 2002. The Future of Ideas: The Fate of the Commons in a Connected

World. New York: Vintage.
Lessig, Lawrence. 2004. Free Culture: How Big Media Uses Technology and the Law to

Lock Down Culture and Control Creativity. New York: Penguin.
Leval, Pierre. 1990. “Toward a Fair Use Standard.” Harvard Law Review 103

(March): 1105–1136.
Levine, Lawrence. 1996. The Opening of the American Mind: Canons, Culture, and

History. Boston, Beacon.
Lewis, David Levering, and Deborah Willis. 2003. A Small Nation of People: W. E.

B. Du Bois and African American Portraits of Progress. New York: Amistad.
Liazos, Ariane, and Marshall Ganz. 2004. “Duty to the Race: Fraternal Orders in

Defense of the Right to Organize.” Social Science History 28.3: 485–534.
Liebowitz, Stan. 2002. “Copyright in the Post-Napster World: Legal or Market

Solutions?” Copy Fights: The Future of Intellectual Property in the Information Age.
Ed. Adam Thierer and Clyde Wayne Crews Jr. Washington, D.C.: Cato Insti-
tute. 197–204.

218 / bibliography 

Parodies of Ownership: Hip-Hop Aesthetics and Intellectual Property Law 
Richard L. Schur 
http://www.press.umich.edu/titleDetailDesc.do?id=822512 
The University of Michigan Press, 2009.



Lippard, Lucy. 1990. Mixed Blessings: New Art in a Multicultural America. New York:
New Press.

Litman, Jessica. 2002. “Revising Copyright for the Information Age.” Copy Fights:
The Future of Intellectual Property in the Information Age. Ed. Adam Thierer and
Clyde Wayne Crews Jr. Washington, D.C.: Cato Institute. 125–145.

Locke, Alain. 1997. “The New Negro.” The New Negro. Ed. Alain Locke. 1925.
Reprint, New York: Touchstone. 3–16.

Locke, John. 1980. Second Treatise of Government. Ed. C. B. Macpherson. Indi-
anapolis: Hackett.

Lubar, Steven. 1991. “The Transformation of Antebellum Patent Law.” Technology
and Culture 32.4: 932–59.

Lubiano, Wahneema. 1996. “Like Being Mugged by a Metaphor.” Mapping Multi-
culturalism. Ed. Avery Gordon and Christopher New‹eld. Minneapolis: Uni-
versity of Minnesota Press. 64–75.

Madison, Michael. 2005. “Rewriting Fair Use and the Future of Copyright Re-
form.” Cardozo Arts & Entertainment Law Journal 23: 391–418.

Marshall, Richard. 1993. “Repelling Ghosts.” Jean-Michel Basquiat. Ed. Richard
Marshall. New York: Whitney Museum. 9–26.

Martin, Carol. 1993. “Anna Deavere Smith: The Word BecomesYou.” Drama Re-
view 37.4: 45–62.

Matsuda, Mari, Charles R. Lawrence III, Richard Delgado, and Kimberlé Cren-
shaw, eds. 1993. Words That Wound: Critical Race Theory, Assaultive Speech, and
the First Amendment. Boulder: Westview Press.

McBride, Dwight. 1997. “Speaking the Unspeakable: On Toni Morrison, African
American Intellectuals and the Uses of Essentialist Rhetoric.” Toni Morrison:
Critical and Theoretical Approaches. Ed. Nancy J. Peterson. Baltimore: Johns
Hopkins University Press. 131–154.

McDonough, Walter. 2006. “Copyright Law in the Digital Age.” Future of Music
Coalition, November 3. http://www.futureofmusic.org/articles/waltercopy
right.cfm.

McGruder, Aaron. 2003. A Right to Be Hostile: The Boondocks Treasury. New York:
Three Rivers.

McLeod, Kembrew. 2001. Owning Culture: Authorship, Ownership, and Intellectual
Property Law. New York: Peter Lang.

McLeod, Kembrew. 2007. Freedom of Expression®: Overzealous Copyright Bozos and
Other Enemies of Creativity. Rev. ed. New York: Doubleday.

MGM Studios v. Grokster. 2005. 545 US 913.
Mercer, Kobena. 1999. “Decentering and Recentering: Adrian Piper’s Spheres of

In›uence.” Adrian Piper: A Retrospective. New York: Distributed Art Pub.
46–59.

Merry, Sally Engle. 1998. “Law, Culture, and Cultural Appropriation.” Yale Journal
of Law and Humanities 10.2: 575–603.

Miller, Paul. 2006. “The City in Public versus Private: Through a Scanner Darkly.”
Total Chaos: The Art and Aesthetics of Hip Hop. Ed. Jeff Chang. New York: Basic.
149–157.

Bibliography / 219

Parodies of Ownership: Hip-Hop Aesthetics and Intellectual Property Law 
Richard L. Schur 
http://www.press.umich.edu/titleDetailDesc.do?id=822512 
The University of Michigan Press, 2009.



Minda, Gary. 1995. Postmodern Legal Movements: Law and Jurisprudence at Century’s
End. New York: New York University Press.

Mitchell-Kernan, Claudia. 1999. “Signifying, Loud-Talking, and Marking.” Signi-
fyin(g), Sanctifyin’, & Slam Dunking: A Reader in African American Expressive
Culture. Ed. Gena Caponi. Amherst: University of Massachusetts Press.
309–330.

Miyakawa, Felicia M. 2005. Five Percenter Rap: God’s Hop Music, Message, and Black
Muslim Mission. Bloomington: Indiana University Press.

Modleski, Tania. 1997. “Doing Justice to the Subjects—Mimetic Art in a Multicul-
tural Society: The Works of Anna Deavere Smith.” Female Subjects in Black and
White: Race, Psychoanalysis, Feminism. Ed. Barbara Christian, Elizabeth Abel,
and Helene Moglen. Berkeley: University of California Press. 57–76.

Moffat, Viva. 2004. “Mutant Copyrights and Backdoor Patents: The Problem of
Overlapping Intellectual Property Protection.” Berkeley Technology Law Journal
19 (Fall): 1473–1532.

Moreland, Richard. 1997. “ ‘He Wants to Put His Story Next to Hers’: Putting
Twain’s Story Next to Hers in Morrison’s Beloved.” Toni Morrison: Critical and
Theoretical Approaches. Ed. Nancy J. Peterson. Baltimore: Johns Hopkins Uni-
versity Press. 155–180.

Morrison, Toni. N.d. “Declaration.” From SunTrust Bank v. Houghton Mif›in case
‹le. On ‹le with author.

Morrison, Toni. 1987a. Beloved. New York: Knopf.
Morrison, Toni. 1987b. “The Site of Memory.” Inventing the Truth: The Art and

Craft of Memoir. Ed. William Zinsser. Boston: Houghton Mif›in. 103–124.
Morrison, Toni. 1992a. Jazz. New York: Knopf.
Morrison, Toni. 1992b. Playing in the Dark: Whiteness and the Literary Imagination.

New York: Random House.
Morrison, Toni. 1994. The Nobel Prize Speech. New York: Knopf.
Morrison, Toni. 1996. “Unspeakable Things Unspoken: The Afro-American Pres-

ence in American Literature.” Criticism and the Color Line: Desegregating Amer-
ican Literary Studies. Ed. Henry Wonham. New Brunswick: Rutgers University
Press. 16–29.

Morrison, Toni, and Cornel West. 2004. “Blues, Love and Politics.” Nation, May
24, 18–28.

Moses, Cat. 1999. “The Blues Aesthetic in Toni Morrison’s The Bluest Eye.” African
American Review 33.4: 623–637.

Murray, Albert. 1973. The Hero and the Blues. Columbia: University of Missouri
Press.

Murray, Albert. 1976. Stomping the Blues. New York: Da Capo Press.
Murray, Albert. 1997. The Blue Devils of Nada. New York: Vintage.
Murray, Derek, and Soraya Murray. 2005. “A Rising Generation and the Pleasures

of Freedom.” International Review of African American Art 20.2: 3–11.
Neal, Mark Anthony. 2002. Soul Babies: Black Popular Culture and the Post-Soul Aes-

thetics. New York: Routledge.
Neal, Mark Anthony. 2004. “Up From Hustling: Power, Plantations and the Hip-

Hop Mogul.” Socialism and Democracy 18.2: 157–181.

220 / bibliography 

Parodies of Ownership: Hip-Hop Aesthetics and Intellectual Property Law 
Richard L. Schur 
http://www.press.umich.edu/titleDetailDesc.do?id=822512 
The University of Michigan Press, 2009.



Neal, Mark Anthony. 2006. “Post–Civil Rights Period.” African American Music: An
Introduction. New York: Routledge. 624–642.

Netanel, Neil. 2008. Copyright’s Paradox. New York: Oxford University Press.
New, Michael. N.d. “ ‘Nothing but a Man’: Racial Identity and Musical Production

in John Henry Days.” On ‹le with author.
Newton v. Diamond. 2003. 349 F.3d. 591 (9th Cir.).
Nielsen, Aldon. 1997. Black Chant: Languages of African-American Postmodernism.

New York: Cambridge University Press.
Nimmer, David. 2003. “ ‘Fairest of Them All’ and Other Fairy Tales of Fair Use.”

Law & Contemporary Problems 66 (Winter–Spring): 263–287.
Nor›eet, Dawn. 2006. “Hip Hop and Rap.” African American Music: An Introduc-

tion. Ed. Mellonee Burnim and Portia Maultsby. New York: Routledge.
353–390.

N.W.A. 1988. “Fuck Tha Police.” Straight Outta Compton. Priority.
Omi, Michael. 1996. “Racialization in the Post–Civil Rights Era.” Mapping Multi-

culturalism. Ed. Avery Gordon and Christopher New‹eld. Minneapolis: Uni-
versity of Minnesota Press. 178–186.

Outkast. 1998. “Rosa Parks.” Aquemini. Arista.
Overton, Spencer. 2002. “Racial Disparities and the Political Function of Prop-

erty.” UCLA Law Review 49: 1553–1574.
Parks, Suzan-Lori. 2003. Getting Mother’s Body: A Novel. New York: Random

House.
Parks v. Laface Records. 2003. 329 F. 3d. 437 (6th Cir.).
Penalver, Eduardo, and Sonia Katyal. 2007. “Property Outlaws.” University of

Pennsylvania Law Review 155 (May): 1095–1186.
Penningroth, Dylan. 2003. Claims of Kinfolk: African American Property and Commu-

nity in the 19th Century South. Chapel Hill: University of North Carolina Press.
Perez-Torres, Rafael. 1997. “Knitting and Knotting the Narrative Thread—Beloved

as Postmodern Novel.” Toni Morrison: Critical and Theoretical Approaches. Ed.
Nancy J. Peterson. Baltimore: Johns Hopkins University Press. 91–109.

Perkins, William. 1996. “Youth’s Global Village: An Epilogue.” Droppin’ Science:
Essays on Rap Music and Hip Hop Culture. Ed. William Perkins. Philadelphia:
Temple University Press. 258–273.

Perry, Imani. 2004. Prophets of the Hood: Politics and Poetics in Hip Hop. Durham:
Duke University Press.

Peterson, James. 2006. “ ‘Dead Prezence’: Money and Mortal Themes in Hip Hop
Culture.” Callaloo 29.3: 895–909.

Pictures, Patents, Monkeys, and More . . . On Collecting. 2001. New York: Independent
Curators International.

Pinckney, Darryl. 1992. High Cotton. New York: Farrar Straus Giroux.
Piper, Adrian. 1996. Out of Order, Out of Sight, Volumes I and II. Cambridge: MIT

Press.
Posner, Richard. 2002. “The Law and Economics of Intellectual Property.”

Daedalus (Spring): 5–12.
Pough, Gwendolyn. 2004. Check It While I Wreck It: Black Womanhood, Hip-Hop

Culture, and the Public Sphere. Boston: Northeastern University Press.

Bibliography / 221

Parodies of Ownership: Hip-Hop Aesthetics and Intellectual Property Law 
Richard L. Schur 
http://www.press.umich.edu/titleDetailDesc.do?id=822512 
The University of Michigan Press, 2009.



Powell, Richard. 1998. “Art History and Black Memory: Toward a ‘Blues Aes-
thetic.’” The Jazz Cadence of American Culture. Ed. Robert O’Meally. New York:
Columbia University Press. 182–195.

Powell, Richard. 2002. Black Art: A Cultural History. 2nd ed. New York: Thames &
Hudson.

Public Enemy. 1990. “Burn Hollywood Burn.” Fear of a Black Planet. Def Jam.
Radano, Ronald. 2003. Lying Up a Nation: Race and Black Music. Chicago: Univer-

sity of Chicago Press.
Radin, Margaret. 1996. Contested Commodities. Cambridge: Harvard University

Press.
Randall, Alice. 2001. The Wind Done Gone. New York: Houghton Mif›in.
Randall, Alice. 2002. Interview with Ken Paulson. Speaking Freely, April 2. June 30,

2006. http://www.‹rstamendmentcenter.org/about.aspx?id=12787.
Randall, Alice. 2004. Pushkin and the Queen of Spades. New York: Houghton Mif›in.
Randle, Gloria. 2001. “Lady Sings the Blues: Toni Morrison and the Jazz/Blues

Aesthetic.” African American Jazz and Rap: Social and Philosophical Examinations
of Black Expressive Behavior. Ed. James Conyers. Jefferson: McFarland. 131–144.

Reed, Lou. 1990. “Walk on the Wild Side.” Walk on the Wild Side: The Best of Lou
Reed. RCA.

Reid, Calvin. 1998. “Air Sambo.” Michael Ray Charles. New York: Tony Shafrazi,
4–7.

Reinelt, Janelle. 1996. “Performing Race: Anna Deavere Smith’s Fire in the Mirror.”
Modern Drama 39: 609–617.

Rice, Alan. 2000. “It Don’t Mean a Thing if It Ain’t Got That Swing: Jazz’s Many
Uses for Toni Morrison.” Black Orpheus: Music in African American Fiction from
the Harlem Renaissance to Toni Morrison. Ed. Saadi Sinawe. New York: Garland.
153–180.

Richards, Phillip. 2006. Black Heart: The Moral Life of Recent African American Let-
ters. New York: Peter Lang.

Riding, Alan. 2006. “Rap and Film at the Louvre? What’s Up With That?” New
York Times, November 21.

Ringgold v. Black Entertainment Television. 1997. 126 F.3d. 70 (2nd Cir.).
Ripani, Richard. 2006. The New Blue Music: Changes in Rhythm and Blues, 1950–

1999. Jackson: University Press of Mississippi.
Robinson, Randall. 2000. The Debt: What America Owes to Blacks. New York: Dut-

ton.
Rogers v. Koons. 1992. 960 F.2d 301 (2nd Cir.).
Rorty, Richard. 1989. Contingency, Irony and Solidarity. New York: Cambridge Uni-

versity Press.
Rose, Carol. 2005. “Property in all the Wrong Places” Yale Law Review 114

(March): 991–1019.
Rose, Mark. 1993. Authors and Owners: The Invention of Copyright. Cambridge: Har-

vard University Press.
Rose, Tricia. 1994. Black Noise: Rap Music and Black Culture in Contemporary Amer-

ica. Hanover: University Press of New England.
Rose, Tricia. 1996. “Hidden Politics: Discursive and Institutional Policing of Rap

222 / bibliography 

Parodies of Ownership: Hip-Hop Aesthetics and Intellectual Property Law 
Richard L. Schur 
http://www.press.umich.edu/titleDetailDesc.do?id=822512 
The University of Michigan Press, 2009.



Music.” Droppin’ Science: Critical Essays on Rap Music and Hip Hop Culture. Ed.
William Eric Perkins. Philadelphia, Temple University Press. 236–257.

Ross, Thomas. 1996. Just Stories: How Law Embodies Racism and Bias. Boston: Bea-
con.

Rubenfeld, Jed. 2002. “The Freedom of Imagination: Copyright’s Constitutional-
ity.” Yale Law Review 112 (October): 1–60.

Rushdy, Ashraf. 1999. “Daughters Signifyin’ History: The Example of Toni Mor-
rison’s Beloved.” Toni Morrison’s Beloved: A Casebook. Ed. William Andrews and
Nellie McKay. New York: Oxford University Press. 37–66.

Saint-Amour, Paul. 2003. The Copywrights: Intellectual Property and the Literary
Imagination. Ithaca: Cornell University Press.

Sanjek, David. 2006. “Ridiculing the ‘White Bread Original’: The Politics of Par-
ody and Preservation of Greatness in Campbell v. Acuff-Rose.” Cultural Studies
20.2–3: 262–281.

Sanjek, Russell, and David Sanjek. 1996. Pennies from Heaven: The American Popu-
lar Music Business in the Twentieth Century. New York: Da Capo.

Sca‹di, Susan. 2005. Who Owns Culture? Appropriation and Authenticity in American
Law. New Brunswick: Rutgers University Press.

Schietinger, John. 2005. “Bridgeport Music v. Dimension Films: How the Sixth Cir-
cuit Missed a Beat on Digital Sampling.” DePaul Law Review 55 (Fall): 209–248.

Schloss, Joseph. 2004. Making Beats: The Art of Sample-Based Hip Hop. Middletown:
Wesleyan University Press.

Schmidt, Alvin, and Nicholas Babchuk. 1973. “The Unbrotherly Brotherhood:
Discrimination in Fraternal Orders.” Phylon 34.3: 275–282.

Schumacher, Thomas. 2004. “ ‘This Is a Sampling Sport’: Digital Sampling, Rap
Music, and the Law in Cultural Production.” That’s the Joint! The Hip Hop Stud-
ies Reader. Ed. Murray Forman and Mark Anthony Neal. New York: Routledge.
443–458.

Schur, Richard. 2003. “The Wind Done Gone Controversy: American Studies, Copy-
right Law, and the Imaginary Domain.” American Studies 44.1–2: 5–33.

Schur, Richard. Forthcoming. “Narrating African American Subjectivity through
the Body: Critical Race Theory and Legal Discourse.” America and the Black
Body: Identity Politics in Print and Visual Culture. Ed. Carol Henderson. Madison:
Farleigh Dickinson University Press.

Seale v. Gramercy. 1997. 964 F. Supp. 918 (E.D. Penn).
Shelley v. Kraemer. 1948. 334 U.S. 1.
Sims, Lowery Stokes. 1987. Robert Colescott, a Retrospective, 1975–1986. San Jose:

San Jose Museum of Art.
Sirmans, Franklin. 2005. “In the Cipher: Basquiat and Hip Hop Culture.” Basquiat.

Ed. Marc Mayer. New York: Merrill. 91–128.
Sluby, Patricia. 2004. The Inventive Spirit of African Americans: Patented Ingenuity.

Westport: Praeger.
Smethurst, James. 2005. The Black Arts Movement: Literary Nationalism in the 1960s

and 1970s. Chapel Hill: University of North Carolina Press.
Smith, Anna Deavere. 1993. Fires in the Mirror. New York: Doubleday.
Smith, Anna Deavere. 1994. Twilight—Los Angeles, 1992. New York: Doubleday.

Bibliography / 223

Parodies of Ownership: Hip-Hop Aesthetics and Intellectual Property Law 
Richard L. Schur 
http://www.press.umich.edu/titleDetailDesc.do?id=822512 
The University of Michigan Press, 2009.



Spann, Girardeau. 1994. Race against the Court: The Supreme Court and Minorities in
Contemporary America. New York: New York University Press.

Spearhead. 1994. “Dream Team.” Home. Capitol.
Spears, James. 2001. “Black Folk Elements in Margaret Walker’s Jubilee.” Fields

Watered with Blood: Critical Essays on Margaret Walker. Ed. Maryemma Graham.
Athens: University of Georgia Press. 225–230.

Spivak, Gayatri. 1994. “Can the Subaltern Speak?” The Post-Colonial Studies Reader.
Ed. Bill Ashcroft, Gareth Grif‹ns, and Helen Tif‹n. New York: Routledge.
24–28.

Stepto, Robert. 1991. From Behind the Veil: A Study of Afro-American Narrative. 2nd
ed. Urbana: University of Illinois Press.

Stocking, George. 1985. Objects and Others: Essays on Museums and Material Culture.
Madison: University of Wisconsin Press.

Storr, Robert. 1996. “Foreword.” Out of Order, Out of Sight, Vol 1. Cambridge: MIT
Press. xv–xxvii.

Strathern, Marilyn. 2005. “Imagined Collectivities and Multiple Authorship.”
CODE: Collaborative Ownership and the Digital Economy. Ed. Rishab Ghosh.
Cambridge: MIT Press. 13–28.

Stromberg, Frederik. 2003. Black Images in the Comics: A Visual History. Seattle:
Fantagraphics.

Suggs, Jon-Christian. 2000. Whispered Consolations: Law and Narrative in African
American Life. Ann Arbor: University of Michigan Press.

Sunder, Madhavi. 2005. “Property in Personhood.” Rethinking Commodi‹cation:
Cases and Readings in Law and Culture. Ed. Martha Ertman and Joan Williams.
New York: New York University Press. 164–176.

SunTrust Bank v. Houghton Mif›in Company. 2001. 268 F. 3d 1257 (11th Cir.).
Swedenburg, Ted. 2004. “Homies in the ‘Hood: Rap’s Commodi‹cation of Insub-

ordination.” That’s the Joint! The Hip Hop Studies Reader. Ed. Murray Forman
and Mark Anthony Neal. New York: Routledge. 579–592.

Tate, Greg. 1992. Flyboy in the Buttermilk: Essays on Contemporary America. New
York: Simon and Schuster.

Tate, Greg, ed. 2003. Everything but the Burden: What White People Are Taking from
Black Culture. New York: Harlem Moon.

Tate, Greg, Vijay Prashad, Mark Anthony Neal, and Brian Cross. 2006. “Got Next:
A Roundtable on Identity and Aesthetics after Multiculturalism.” Total Chaos:
The Art and Aesthetics of Hip Hop. Ed. Jeff Chang. New York: Basic. 33–51.

Taylor, Helen. 2001. Circling Dixie: Contemporary Southern Culture through a
Transatlantic Lens. New Brunswick: Rutgers University Press.

Thompson, Debby. 2003. “Is Race a Trope? Anna Deavere Smith and the Question
of Racial Performativity.” African American Review 37.1: 127–140.

Toop, David. 2000. Rap Attack #3: African Rap to Global Hip Hop. London: Serpent’s
Tail.

Trademark Dilution Revision Act of 2006. 2006. H.R. 683. January 3.
A Tribe Called Quest. 1990. “Can I Kick It?” People’s Instinctive Travels and the Paths

of Rhythm. BMG.
Troutt, David. 2005. “A Portrait of the Trademark as a Black Man: Intellectual

224 / bibliography 

Parodies of Ownership: Hip-Hop Aesthetics and Intellectual Property Law 
Richard L. Schur 
http://www.press.umich.edu/titleDetailDesc.do?id=822512 
The University of Michigan Press, 2009.



Property, Commodi‹cation, and Redescription.” University of California Law
Review 38 (April): 1141–1207.

Tuff ’N’ Rumble Management v. Pro‹le Records. 1997. 42 U.S. P.Q. (S.D.N.Y.).
Tushnet, Rebecca. 2004. “Copy This Essay: How Fair Use Doctrine Harms Free

Speech and How Copying Serves It.” Yale Law Journal 114 (December):
535–590.

Ty v. Publications International Limited. 2002. 292 F.3d 512 (7th Cir.).
Unger, Roberto. 1986. The Critical Legal Studies Movement. Cambridge: Harvard

University Press.
United Nations Educational, Scienti‹c, and Cultural Organization (UNESCO).

2005. “Convention on the Protection and Promotion of the Diversity of Cul-
tural Expressions.” Paris. October 20.

U.S. House of Representatives. 2000. “Online Music: Will Small Music Labels and
Entrepreneurs Prosper in the Internet Age?” Committee on Small Businesses.
May 24. November 3, 2006. http://wwwc.house.gov/smbiz/hearings/106th/
2000/000524/transcript.asp.

Vaidhyanathan, Siva. 2003. Copyrights and Copywrongs: The Rise of Intellectual Prop-
erty and How It Threatens Creativity. New York: New York University Press.

Vaidhyanathan, Siva. 2004. The Anarchist in the Library: How the Clash between Free-
dom and Control Is Hacking the Real World and Crashing the World. New York: Ba-
sic Books.

Valdes, Francisco, Jerome Culp, and Angela Harris, eds. 2002. Crossroads, Direc-
tions, and a New Critical Race Theory. Philadelphia: Temple University Press.

Vlach, Michael. 1978. The Afro-American Tradition in Decorative Arts. Cleveland:
Cleveland Museum of Art.

Walker, Alice. 1982. The Color Purple. New York: Washington Square.
Wallace, Michele. 1994. Invisibility Blues: From Pop to Theory. 1990. Reprint, New

York: Verso.
Wallace, Michele. 2004. Dark Designs and Visual Culture. Durham: Duke Univer-

sity Press.
Washington, Booker. 1959. Up from Slavery. 1900. Reprint, New York: Bantam.
Watkins, Mel. 1994. On the Real Side: A History of African American Comedy.

Chicago: Lawrence Hill.
Watkins, S. Craig. 2004. “Black Youth and the Ironies of Capitalism.” That’s the

Joint! The Hip Hop Studies Reader. Ed. Murray Forman and Mark Anthony Neal.
New York: Routledge. 557–578.

Watkins, S. Craig. 2005. Hip Hop Matters: Politics, Pop Culture, and the Struggle for
the Soul of a Movement. Boston: Beacon.

Weheliye, Alexander. 2005. Phonographies: Grooves in Sonic Afro-Modernity.
Durham: Duke University Press.

Weisenburger, Steven. 1998. Modern Medea: A Family Story of Slavery and Child-
Murder from the Old South. New York: Hill & Wang.

West, Cornell. 1993. “Foreword.” Fires in the Mirror. By Anna Deavere Smith.
New York: Doubleday.

West, Dorothy. 1995. “The Penny.” The Richer, The Poorer. New York: Anchor.
77–82.

Bibliography / 225

Parodies of Ownership: Hip-Hop Aesthetics and Intellectual Property Law 
Richard L. Schur 
http://www.press.umich.edu/titleDetailDesc.do?id=822512 
The University of Michigan Press, 2009.



White, Hayden. 1973. Metahistory: The Historical Imagination in Nineteenth-Century
Europe. Baltimore: Johns Hopkins University Press.

Whitehead, Colson. 1999. The Intuitionist. New York: Random House.
Whitehead, Colson. 2001. John Henry Days. New York: Random House.
Whitehead, Colson. 2006. Apex Hides the Hurt. New York: Random House.
Williams, Joan, and Viviana Zelizer. 2005. “To Commodify or Not to Commodify:

That is Not the Question.” Rethinking Commodi‹cation: Cases and Readings in
Law and Culture. Ed. Martha Ertman and Joan Williams. New York: New York
University Press. 362–382.

Williams, Patricia. 1991. The Alchemy of Race and Rights, Cambridge: Harvard Uni-
versity Press.

Williams, Patricia. 1998. Seeing a Color-Blind Future: The Paradox of Race. New
York: Farrar, Strauss and Giroux.

Williams, Patricia. 2004. Open House: Of Family, Friends, Food, Piano Lessons, and the
Search for a Room of My Own. New York: Farrar, Strauss and Giroux.

Williams, Sherley Anne. 1986. Dessa Rose. New York: Morrow.
Wilson, Fred. 1994. Mining the Museum. New York: New Press.
Wilson, Fred. 2001a. Fred Wilson: Objects and Installations: 1979–2000. Baltimore:

Center for Art and Visual Culture.
Wilson, Fred. 2001b. “Mining the Museum in Me.” Pictures, Patents, Monkeys, and

More . . . On Collecting. New York: Independent Curators International. 53–55.
Wilson, Fred. 2003. Interview with Kathleen Goncharov. Fred Wilson: Speak of Me

as I Am. Ed. Reiko Tomii and Kathleen M. Friello. Cambridge: MIT List Vi-
sual Arts Center.

Wilson, Fred. 2006. Interview with Richard Klein. Fred Wilson: Black Like Me.
Ridge‹eld, CT: Aldrich Contemporary Art Museum. 9–20.

Wilson, Stephen. 2002. “Music Sampling Lawsuits: Does Looping Music Samples
Defeat the De Minimis Defense?” Journal of High Technology Law 1: 179–194.

Winter, Irene J. 1996. “Exhibit/Inhibit: Archaeology, Value, History in the Work
of Fred Wilson.” New Histories. Ed. Milena Kalinovska. Boston: Institute of
Contemporary Art. 182–191.

Woidat, Caroline. 1997. “Talking Back to Schoolteacher: Morrison’s Confronta-
tion with Hawthorne in Beloved.” Toni Morrison: Critical and Theoretical Ap-
proaches. Ed. Nancy J. Peterson. Baltimore: Johns Hopkins University Press.
181–200.

Wood, Joe. 1992. “Malcolm X and the New Blackness.” Malcolm X: In Our Own
Image. Ed. Joe Wood. New York: St. Martin’s Press. 1–17.

Woodmansee, Martha, and Peter Janzi, eds. 1994. The Construction of Authorship:
Textual Appropriation in Law and Literature. Durham: Duke University Press.

Wright, Kristine. 2004. “Rise Up Hip Hop Nation: From Deconstructing Racial
Politics to Building Positive Solutions.” Socialism and Democracy 18.2: 9–19.

X, Malcolm. 1965a. “The Ballot or the Bullet.” Malcolm X Speaks. Ed. George Bre-
itman. New York: Path‹nder. 23–44.

X, Malcolm. 1965b. “Message to the Grass Roots.” Malcolm X Speaks. Ed. George
Breitman. New York: Path‹nder. 3–17.

Yu, Peter. 2007. “Ten Common Questions about Intellectual Property and Human
Rights.” http://ssrn.com/abstract=979193, 2007. Accessed April 7, 2007.

226 / bibliography 

Parodies of Ownership: Hip-Hop Aesthetics and Intellectual Property Law 
Richard L. Schur 
http://www.press.umich.edu/titleDetailDesc.do?id=822512 
The University of Michigan Press, 2009.




